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CREATIVE BRIEF

PROJECT OVERVIEW

Coldcream is a bold, irreverent redesign of a traditional fine art magazine, aimed at  

repositioning the aesthetic and voice of publications like Art in America for a younger,  

more culturally fluent audience. Designed with typography as its core expressive tool, Cold-

cream is sharp, type-dominant, and unapologetically editorial. It amplifies the voices  

of emerging artists, critiques established norms, and brings a layered, contemporary lens 

to visual culture.

DESIGN GOALS

Reimagine a fine art magazine for a new, culturally-aware readership

Let typography lead—exploring it as expression, not just communication.

Implement dual grid systems: clean and columnar for features, fractured or modular for 
departments.

Create a strong, branded editorial voice that speaks with wit, insight, and edge.

Align every design decision—type, layout, color, texture—with the Coldcream brand.

VISUAL DIRECTION

Tone: Bold, critical, playful, and stylish with a subversive twist.

Base: Monochrome (black, white, soft greys)

Accents: Hot pink

DELIVERABLES

3 magazine covers with original masthead

Table of contents (Insider Info) with authentic pagination

Feature article (4+ pages) on Akron-based painter Lovelynn Miller

Secondary article on urban visual icon Justin Bua

Recurring department page (Under the Influence) with alternate grid

Final photography documentation of printed magazine

Process book detailing all stages of development and rationale

 

DESIGN CHALLENGES

Balancing experimental layout with usability

Ensuring expressive typography remains legible

Developing a consistent editorial voice across departments and features

Using structure (grids, type systems) as a foundation for controlled disruption

 

RATIONALE

Coldcream is more than a redesign. It’s a rethinking of how art criticism, celebration, 

and conversation can exist in printed form today. Where traditional publications tend 

to flatten or formalize, Coldcream seeks tension—between order and chaos, clarity and 

complexity, reverence and rebellion. This project challenges typographic conventions in 

order to better reflect the evolving state of contemporary visual culture.
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SUBJECT RESEARCH

The visual language of Coldcream 

didn’t come out of nowhere—it was 

built through intentional, layered 

research into editorial design, both 

from global sources and personal 

preferences. One major influence was 

Lens Magazine, which I admired for its 

unapologetic use of large-scale imag-

ery. Their pages allow photography to 

fully command space, often flooding 

across entire spreads with type laid 

directly over the image. It’s not a quiet 

magazine; it’s immersive, and that 

assertiveness stuck with me.

But where Lens leans into density and 

full-bleed visuals, I felt drawn to a 

different kind of structure for Cold-

cream. While I borrowed the idea 

of flooding type over image and the 

courage to let imagery dominate when 

necessary, I contrasted that boldness 

with restraint. My design employs 

generous whitespace—not as filler, 

but as a breathing mechanism. In 

Coldcream, whitespace works to guide 

the eye, slow the pace, and elevate 

the featured work. I was also inspired 

by Taiwanese design magazines, 

particularly their use of rule lines and 

spatial hierarchy. These layouts show 

a respect for clarity without becoming 

sterile. Rule lines function as both 

separators and subtle cues, helping 

maintain structure within more experi-

mental compositions.

I also looked to David Carson—not for 

direct imitation, but for inspiration on 

how far one can push the boundaries 

of legibility and still communicate. His 

grunge typography, textural chaos, 

and layered treatments challenged tra-

ditional editorial design. What I took 

from Carson wasn’t his aesthetic per 

se, but his fearless energy. Coldcream 

flirts with that kind of risk by embrac-

ing asymmetry, overlapping type, 

and unexpected layout choices. Still, 

I prefer a cleaner finish—something 

reusable, systematized, and easier to 

navigate. For me, disruption only works 

if it’s purposeful.

That balance plays out across the 

magazine. Each page has multiple 

levels of readability: there’s a primary 

narrative, but also hidden margina-

lia, reversed-out quotes, and snarky 

side comments that reward the close 

reader. “Overheard in Akron”-style 

one-liners sit discreetly in the margins. 

The URL (@coldcreammag) appears in 

the bottom margin—ever-present, but 

not intrusive. The use of hot pink as an 

accent color adds a jolt of irreverence 

to an otherwise largely monochromatic 

or image-driven palette. It’s a wink, 

not a scream.

Overall, my research process helped 

me define a visual tone that is both 

rooted in respect for the content and 

unafraid to subvert expectations. Cold-

cream isn’t pretending to be a slick 

fashion mag or a gallery catalog. It’s 

a hybrid—part commentary, part show-

case, and part inside joke for people 

who get it. Every design decision, from 

type placement to margin use, was 

made to reflect the personality of the 

Northeast Ohio art scene: gritty, smart, 

a little bitter, but still idealistic enough 

to believe in making things.

This isn’t just about aesthetic choices—

it’s about building a system that feels 

alive, adaptable, and deeply tied to 

place. Coldcream looks like where it 

comes from.



IDEATION
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Magazine Ideas:

Boardgames - meeple monthly, senet

Cooking- cooks illustrated

Local - Akron Life and Leisure or Belt 
magazine

Coffee - roast, standart

Podcasts - podcast magazine

Audiobooks - Audiofile

Sociology - Psychology Today

Vegetarianism - Herbivore 



IDEATION
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DESIGN RESEARCH

Lens again with color as an accent, great 

use of white space an a bold drop cap

Lens magazine is a big inspiration. I love 

how they feature the image by running it 

across 2 pages

nice shape made with the columns, nice 

use of white space

I appreciate the image flowing across 

more than one page 

image flooding across the page - rt 

justified caption text - not sure about the 

irregular sizing between images

I like the irregular column legnths and 

how the call out is handled

I like the artist’s name in vertical typeLens uses a nice mix of typography and 

uses color as an accent

Colleen Dies      |       Magazine Redesign       |       Typography IV       |       Spring 25



DESIGN RESEARCH

The whitespace on this and the next photo 

is so good. I like th differences in the 

weight of the type

I appreciate the use of whitespace and 

the serif typeface lends an elegant feel

I love this layoutthis is very well balanced I like the image placement, the title treat-

ment, and the rule line
nice use of rule lines

This is by far my favorite spread. I love 

everything about it.

I love the type set vertically and horizon-

tally. there is a lot of information on the 

page but its well organized.
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TYPOGRAPHY EXPLORATIONS

Acumin Pro Condensed ultra black italics

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&
I like this bold font for headlines

FreightText Pro medium

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&
This font may be suitable for body copy

Fascinate

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&
This is a fun font and I like how it pairs with the artwork

Oswald

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&
an easily readable headline option

Neuzeit Grotesk

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&

very geometric - circular O

Collier

AaBbCcDdEeFfGgHhIiJjKkLlMmNnOo 
PpQqRrSsTtUuVvWwXxYyZz 
1234567890&
this font has a nice range of weight options and the serifs are discreet

* red box indicates which typefaces were used in final
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FROM CANVAS TO COSMOS: 
THE A B S T R A C T  WORLD OF 
LOVELYNN MILLER

In the heart of Akron, Ohio, where the industrial 
past meets an evolving creative landscape, a new 
artistic voice is emerging with quiet intensity and 
undeniable presence. Lovelynn Miller, a young ab-
stract painter with a distinctive vision, is quickly 
becoming a name to watch in contemporary art 
circles. With a deep commitment to expression 
through form, color, and texture, Miller’s work res-
onates beyond traditional abstraction, creating an 
immersive experience that draws the viewer into 
a world where emotions and ideas transcend the 
constraints of language.

AN AKRON ORIGINAL
Born and raised in Akron, Miller has always been 
drawn to art, but it was during her studies at the 
University of Akron, where she earned her degree 
in Painting and Drawing, that her artistic voice 
truly began to take shape. Surrounded by a faculty 
known for encouraging experimentation, Miller 
pushed the boundaries of abstraction, exploring 
the tension between spontaneity and intention in 
her compositions. “For me, abstraction isn’t about 
randomness,” she explains. “It’s about the rhythm 
of emotion, about finding structure in the chaos of 
experience.”

Miller’s hometown serves as both backdrop and 
inspiration. Akron, with its blend of industrial grit 
and burgeoning creative energy, has shaped her 
artistic outlook. “There’s something about growing 
up in a city with such a rich yet challenging histo-
ry,” she says. “The layers of this place—the echoes 
of manufacturing, the renaissance of art and 
culture—are reflected in my work.”
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SKETCHES 
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FINAL LAYOUTS �

First Name Last Name       |       Project       |       Course Name       |       Semester + Year

art      
culture
unrefined      

ANDRA BENN   ANDREW BROOKS  ELYSE ROJAS
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